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Figure	1	
	
William	Etty,	Self‐portrait,	1825,	Manchester	Art	Gallery,	Manchester.	
Oil	on	canvas,	66	x	56cms.	
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Figure	2	
	
William	Etty,	Sleeping	Nymph	and	Satyrs,	1828,	Royal	Academy	of	Arts,	London.	
Oil	on	canvas,	129.5	x	178.4cms.	
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Figure	3	
	
William	Etty,	The	Destroying	Angel	and	Daemons	of	Evil	Interrupting	the	Orgies	of	
the	Vicious	and	Intemperate,	1832,	Manchester	Art	Gallery,	Manchester.	
Oil	on	paper	on	canvas,	101.9	x	127.8cms.	
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Figure	4	
	
William	Etty,	The	Wrestlers,	c.1840,	York	Art	Gallery,	York.	
Oil	on	millboard,	68.6	x	53.5cms.	
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Figure	5	
	
William	Etty,	Male	Nude	with	Arms	Upstretched,	c.1828‐30,	York	Art	Gallery,	York.	
Oil	on	canvas,	59.7	x	47cms.	
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Figure	7	
	
William	Etty,	The	Coral	Finder:	Venus	and	her	Youthful	Satellites	Arriving	at	the	Isle	
of	Paphos	(a	replica),	c.1820‐48,	Tate	Britain,	London.		
Oil	on	canvas,	74.4	x	98.6cms.	
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Figure	8	
	
William	Etty,	Pandora	Crowned	by	the	Seasons,	1824,	Leeds	City	Art	Gallery,	Leeds.	
Oil	on	canvas,	87.6	x	111.8cms.	
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Figure	9	
	
William	Etty,	The	Combat:	Woman	Pleading	for	the	Vanquished,	1825,	
National	Galleries	of	Scotland,	Edinburgh.	Oil	on	canvas,	304	x	399cms.	
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Figure	11	
	
William	Etty,	Youth	on	the	Prow,	and	Pleasure	at	the	Helm,	1830‐32,	Tate	Britain,	
London.	Oil	on	canvas,	158.7	x	117.5cms.	
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Figure	12	
	
William	Etty,	Mars,	Venus	and	Cupid,	1836,	Anglesey	Abbey,	Cambridge.		
Oil	on	canvas,	90.2	x	66.7cms.	
	
	
318	
	
	
	
	
	
	
		
Figure	13	
	
William	Etty,	Manlius	Hurled	from	the	Rock,	1818,	Birmingham	Museums	Trust,	
Birmingham.	Oil	on	canvas,	127.8	x	102.9cms.	
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Figure	14	
	
William	Etty,	Drunken	Barnaby,	1820,	Private	collection.	
Oil	on	canvas,	74.9	x	63.5cms.	
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Figure	16	
	
William	Etty,	The	Choice	of	Paris,	1826,	Lady	Lever	Art	Gallery,	Liverpool.		
Oil	on	canvas,	183.5	x	277cms.	
	
	
	
	
	
	
	
	
	
322	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
		
Figure	17	
	
William	Etty,	The	Choice	of	Paris,	1846,	Scarborough	Art	Gallery,	Scarborough.		
Oil	on	panel,	142	x	189cms.	
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Figure	18	
	
William	Etty,	Cleopatra’s	Arrival	in	Cilicia,	1821,	Lady	Lever	Art	Gallery,	Liverpool.	
Oil	on	canvas,	106.5	x	132.5cms.	
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Figure	19	
	
Samuel	Davenport,	after	William	Hilton,	Frontispiece	in	Junius:	Stat	Nominis	Umbra,	
1820,	Bavarian	State	Library,	Munich.	Print.	
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Figure	20	
	
Samuel	Freeman,	after	William	Hilton,	‘The	Rescue’	in	Oliver	Goldsmith’s	Citizen	of	
the	World:	or,	Letters	from	a	Chinese	Philosopher	Residing	in	London,	to	his	Friends	in	
the	East,	1	of	2	vols,	1819,	University	of	Minnesota,	Minneapolis.	Print.	
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Figure	21	
	
Samuel	Freeman,	after	William	Hilton,	‘Monstrous	Fish’	in	Oliver	Goldsmith’s	
Citizen	of	the	World:	or,	Letters	from	a	Chinese	Philosopher	Residing	in	London,	to	his	
Friends	in	the	East,	2	of	2	vols,	1809,	Harvard	University,	Cambridge.	Print.	
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Figure	22	
	
Edward	Finden,	after	William	Etty,	‘Guardian	Angels’	in	Samuel	Carter	Hall’s	The	
Amulet,	or	Christian	and	Literary	Remembrancer,	1829,	British	Museum,	London.	
Print,	11.3	x	16.8cms.	
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Figure	23	
	
William	Henry	Simmons,	after	William	Etty,	‘Cupid	and	Psyche’	in	Samuel	Carter	
Hall’s	The	Books	of	Gems:	The	Poets	and	Artists	of	Great	Britain,	1836,		
New	York	Public	Library,	New	York.	Print.	
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Figure	24	
	
J.	C.	Edwards,	after	William	Hilton,	‘Cupid	Taught	by	the	Graces’	in	Alaric	Alexander	
Watts’s	The	Literary	Souvenir,	or,	Cabinet	of	Poetry	and	Romance,	1829,		
University	of	Oxford,	Oxford.	Print.	
	
	
	
	
	
	
	
	
	
	
330	
	
	
	
	
	
		
Figure	25	
	
Charles	Rolls,	after	William	Etty,	‘Cupid	and	Psyche’	in	Alaric	Alexander	Watts’s	
Lyrics	of	the	Heart:	and	Other	Poems,	1851,	British	Museum,	London.	Print.	
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Figure	26	
	
William	Etty,	Cupid	Sheltering	his	Darling	from	the	Approaching	Storm,	1822,	
Victoria	and	Albert	Museum,	London.	Oil	on	canvas,	43.1	x	33.6cms.	
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Figure	27	
	
William	Greatbach,	after	Thomas	Stothard,	‘Cupids	Blowing	Bubbles’	in	Alaric	
Alexander	Watts’s	Lyrics	of	the	Heart:	and	Other	Poems,	1851,	British	Museum,	
London.	Print.	
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Figure	28	
	
William	Greatbach,	after	Benjamin	Robert	Haydon,	‘Cupid	at	Sea’	in	Alaric	
Alexander	Watts’s	Lyrics	of	the	Heart:	and	Other	Poems,	1851,	British	Museum,	
London.	Print,	20.6	x	13.8cms.	
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Figure	29	
	
Titian	(Tiziano	Vecellio),	The	Rape	of	Europa,	1560‐62,		
Isabella	Stewart	Gardner	Museum,	Boston.	Oil	on	canvas,	178	x	205cms.	
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Figure	30	
	
William	Hilton,	The	Rape	of	Europa,	1818,	Petworth	House	and	Park,	Petworth.		
Oil	on	canvas,	144.8	x	193cms.		
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Figure	31	
	
Unknown,	Aphrodite	Anadyomene,	unknown,	Palazzo	Colonna,	Rome.	Marble.	
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Figure	32	
	
Titian,	Venus	Rising	from	the	Sea	(‘Venus	Anadyomene’),	c.1520,		
National	Galleries	of	Scotland,	Edinburgh.	Oil	on	canvas,	75.8	x	57.6cms.	
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Figure	34	
	
Antonio	Canova,	Pauline	Bonaparte	as	Venus	Victrix,	1805‐08,		
Galleria	Borghese,	Rome.	Marble,	160	x	192cms.	
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Figure	37	
	
William	Hilton,	Venus	in	Search	of	Cupid	Surprises	Diana,	1819‐20,		
Wallace	Collection,	London.	Oil	on	canvas,	154.8	x	191cms.	
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Figure	38	
	
Henry	Howard,	Venus	Anadyomene,	1819,	Private	Collection.		
Oil	on	canvas,	33.3	x	39.7cms.	
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Figure	39	
	
Edward	Portbury,	after	Henry	Howard,	The	Birth	of	Venus,	1810‐85,		
British	Museum,	London.	Engraving,	11.2	x	9.2cms.		
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Figure	40	
	
Thomas	Stothard,	Amphitrite,	1820,	Birmingham	Museums	Trust,	Birmingham.		
Oil	on	canvas,	59	x	43.9cms.	
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Figure	41	
	
Thomas	Stothard,	The	Dance,	c.1820,	Yale	Center	for	British	Art,	New	Haven.		
Oil	on	panel,	17.8	x	12.7cms.	
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Figure	42	
	
Thomas	Stothard,	The	Garden,	c.1820,	Yale	Center	for	British	Art,	New	Haven.		
Oil	on	panel,	17.8	x	12.7cms.	
	
	
348	
	
	
	
	
		
Figure	43	
	
Thomas	Stothard,	The	Supper	by	the	Fountain,	c.1820,	Yale	Center	for	British	Art,	
New	Haven.	Oil	on	panel,	17.8	x	12.7cms.	
	
	
349	
	
	
	
	
	
	
	
	
	
	
	
		
	
	
	
	
	
	
	
	
	
	
Fi
gu
re
	44
	
	
Ge
org
e	H
ayt
er,
	Ve
nu
s,	S
up
po
rt
ed
	by
	Iri
s,	C
om
pl
ai
ni
ng
	to
	M
ar
s,	1
82
0,	P
riv
ate
	Co
lle
cti
on
.	
	Oi
l	o
n	p
an
el,	
34
.3	x
	57
.2c
ms
.		
350	
	
	
	
	
	
	
	
	
		
	
	
	
	
	
Fi
gu
re
	45
	
	
Joh
n	A
gar
,	af
ter
	Ed
wa
rd	
Fra
nci
s	B
urn
ey,
	Un
tit
le
d	–
	Cl
eo
pa
tr
a,	c
.18
07
‐09
,	B
rit
ish
	M
use
um
,	Lo
nd
on
.	Pr
int
,	16
.5	x
	23
.9c
ms
.	
351	
	
	
	
	
	
		
Figure	46	
	
Peter	Paul	Rubens,	Landing	of	Marie	de	Médicis	at	Marseilles,	3	November	1600	–	
Disembarkation	at	Marseilles,	1621‐25,	Musée	du	Louvre,	Paris.	
Oil	on	canvas,	394	x	295cms.	
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Figure	47	
	
Peter	Paul	Rubens,	Majority	of	Louis	XIII,	20	October	1614	–	Louis	XIII	Comes	of	Age,	
1621‐25,	Musée	du	Louvre,	Paris.	Oil	on	canvas,	394	x	295cms.	
	
	
	
353	
	
	
	
		
	
	
	
	
	
	
	
	
	
	
	
		
	
	
	
	
	
	
	
	
	
	
	
	
	
Figure	48	
Peter	Paul	Rubens,	Detail	from	Landing	of	
Marie	de	Médicis	at	Marseilles,	3	November	
1600	–	Disembarkation	at	Marseilles,	
1621‐25,	Musée	du	Louvre,	Paris.	Oil	on	
canvas,	394	x	295cms.	
Figure	49	
	
William	Etty,	Detail	from	Cleopatra’s	
Arrival	in	Cilicia,	1821,	Lady	Lever	
Art	Gallery,	Liverpool.	
Oil	on	canvas,	107.3	x	132.7cms.	
 
Figure	50	
	
Peter	Paul	Rubens,	Detail	from	Landing	
of	Marie	de	Médicis	at	Marseilles,	3	
November	1600	–	Disembarkation	at	
Marseilles,	1621‐25,	Musée	du	Louvre,	
Paris.	Oil	on	canvas,	394	x	295cms.	
Figure	51	
	
William	Etty,	Detail	from	Cleopatra’s	
Arrival	in	Cilicia,	1821,	Lady	Lever	Art	
Gallery,	Liverpool.	Oil	on	canvas,	107.3	x	
132.7cms.	
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Figure	52	
	
William	Hilton,	Nature	Blowing	Bubbles	for	her	Children,	1821,	Tate	Britain,	London.	
Oil	on	canvas,	172.7	x	232.4cms.	
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Figure	53	
	
Henry	Howard,	Sabrina,	1821,	Victoria	and	Albert	Museum,	London.		
Oil	on	canvas,	114	x	143.5cms.	
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Figure	54	
	
Henry	Howard,	The	House	of	Morpheus,	1821,	Petworth	House	and	Park,	Petworth.	
Oil	on	canvas.	
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Figure	55	
	
Anne‐Louis	Girodet	de	Roussy‐Trioson,	The	Sleep	of	Endymion,	1791,		
Musée	du	Louvre,	Paris.	Oil	on	canvas,	198	x	261cms.	
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Figure	56	
	
Joseph	Severn,	Portraits	of	Richard	Westmacott,	Dr.	Frederick	Hervey	Foster	Quin,	
William	Etty	and	Another	Playing	Cards	in	Naples,	c.1822,	Page	41,	MS	Eng	1460,	
Houghton	Library,	Harvard	University.	Drawing.	
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Figure	57	
	
William	Etty,	Self‐portrait,	1823,	Yale	Center	for	British	Art,	New	Haven.		
Oil	on	paper	on	wood,	19.1	x	14cms.	
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Figure	58	
	
Joseph	Severn,	Sketch	of	William	Etty	Studying	from	the	Antique,	c.1822,	Page	41,		
MS	Eng	1460,	Houghton	Library,	Harvard	University.	Drawing.	
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Figure	59	
	
William	Etty,	Diary	Entries	of	his	First	Fortnight	in	Venice,	1822,	YORAG:	
2005.488.52(i),	York	Art	Gallery,	York.	Ink	on	paper,	21	x	30cms.	
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Figure	60	
	
William	Etty,	Diary	Entries	of	his	First	Fortnight	in	Venice,	1822,	YORAG:	
2005.488.52(ii),	York	Art	Gallery,	York.	Ink	on	paper,	21	x	30cms.	
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Figure	61	
	
William	Etty,	Sketch	after	Alessandro	Allori’s	Pearl	Fishers,	1822‐23,		
YORAG:	2005.488.19b‐20a,	York	Art	Gallery,	York.	Drawing,	42	x	60cms.	
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Figure	62	
	
Alessandro	Allori,	Pearl	Fishers,	1570‐72,	Palazzo	Vecchio,	Florence.		
Oil	on	slate,	116	x	86cms.	
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Figure	63	
	
William	Etty,	Sketch	of	the	Bridge	of	Sighs,	Venice,	1822‐23,	YORAG:	2005.498.30,	
York	Art	Gallery,	York.	Drawing,	21	x	30cms.	
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Figure	64	
	
William	Etty,	The	Bridge	of	Sighs,	Venice,	1835,	York	Art	Gallery,	York.		
Oil	on	canvas,	80	x	50.8cms.	
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Figure	65	
	
William	Etty,	List	of	Works	by	Old	Masters,	c.1822,		
YORAG:	2005.488.25b,	York	Art	Gallery,	York.	Ink	on	paper,	21	x	30cms.	
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Figure	66	
	
Jacopo	Tintoretto,	Detail	of	‘The	Digger’	from	The	Crucifixion,	1565,		
Scuola	Grande	di	San	Rocco,	Venice.	Oil	on	canvas,	536	x	1224cms.	
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Figure	67	
	
Jacopo	Tintoretto,	Detail	of	‘The	Puller’	from	The	Crucifixion,	1565,		
Scuola	Grande	di	San	Rocco,	Venice.	Oil	on	canvas,	536	x	1224cms.	
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Figure	69	
	
Lodovico	Cigoli,	Joseph	and	Potiphar’s	Wife,	1610,	Galleria	Borghese,	Rome.		
Oil	on	canvas,	220	x	150cms.		
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Figure	70	
	
Bonifacio	Veronese,	Detail	from	Dives	and	Lazarus,	1540s,		
Galleria	dell’Accademia,	Venice.	Oil	on	canvas,	204	x	436cms.	
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Figure	71	
	
William	Etty,	Il	Duetto,	1838,	Tate	Britain,	London.		
Oil	paint	on	mahogany,	38.1	x	49.2cms.	
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Figure	72	
	
Lazzari	Francesco,	Section	of	the	Room	Used	as	a	Picture	Gallery	and	the	Rooms	on	
the	Ground	Floor	Wing	Project	for	the	Connection	Between	the	New	Pinakothek	and	
the	Former	School	of	Charity,	1828‐30,	Museo	Correr,	Venice.		
Watercolour	on	paper,	25.7	x	37.5cms.	
	
	
	
	
	
375	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
		
Figure	73	
	
Canaletto	(Giovanni	Antonio	Canal),	The	Stonemason’s	Yard,	c.1725,		
National	Gallery,	London.	Oil	on	canvas,	123.8	x	162.9cms.	
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Figure	74	
	
Giuseppe	Borsato,	Commemoration	of	Canova	in	the	Scuola	Grande	della	Carità,	
1824,	Museo	d’Arte	Moderna,	Ca’	Pesaro,	Venice.	Oil	on	canvas,	61	x	79.7cms.	
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Figure	75	
	
Antonio	Canova,	Hercules	and	Lichas,	1795‐1815,	Galleria	Nazionale	d’Arte	
Moderna	e	Contemporanea,	Rome.	Marble,	Height	335cms.	
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Figure	76	
	
Lazzari	Francesco,	Project	Section	of	the	Stands	for	the	Wing	Connecting	the	New	
Pinakothek	and	the	Former	School	of	Charity,	1828‐30,	Museo	Correr,	Venice.	
Watercolour	on	paper,	25.8	x	37.2cms.		
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Figure	77	
	
Unknown,	Study	by	a	Student	of	the	Accademia	di	Belle	Arti	di	Venezia,	1823,	
Archives	of	the	Accademia	di	Belle	Arti	di	Venezia,	Venice.	Drawing.	
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Figure	78	
	
Unknown,	Council	Minutes	Confirming	the	Approval	of	William	Etty’s	Title	of	
Honorary	Academician	of	the	Accademia	di	Belle	Arti	di	Venezia,	10	May	1823,	
148/63,	Archives	of	the	Accademia	di	Belle	Arti	di	Venezia,	Venice.	Ink	on	paper.	
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Figure	79	
	
Unknown,	Council	Minutes	Confirming	the	Approval	of	Thomas	Lawrence’s	Title	of	
Honorary	Academician	of	the	Accademia	di	Belle	Arti	di	Venezia,	10	May	1823,	
142/67,	Archives	of	the	Accademia	di	Belle	Arti	di	Venezia,	Venice.		
Ink	on	paper.	 	
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Figure	81	
	
Anthony	van	Dyck,	Cardinal	Bentivoglio,	1623,	Galleria	Palatina,		
Palazzo	Pitti,	Florence.	Oil	on	canvas,	195	x	147cms.	
	
384	
	
	
	
	
	
	
	
	
	
	
		
Figure	82	
	
Unknown,	Request	from	William	E.	West	for	Permission	to	Move	Titian’s	‘Venus	of	
Urbino’	Down	the	Wall,	1823,	File	47,	30,	Archivio	Catalogo	Beni	Storico	Artistici,	
Florence.	Ink	on	paper.	
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Figure	83	
	
Unknown,	Response	to	William	E.	West’s	Request	to	Move	Titian’s	‘Venus	of	Urbino’	
Down	the	Wall,	1823,	File	47,	30,	Archivio	Catalogo	Beni	Storico	Artistici,	Florence.	
Ink	on	paper.	
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Figure	84	
	
William	Etty,	Sketch	of	Titian’s	Tomb	in	the	Basilica	dei	Frari,	Venice,	c.1822,		
YORAG:	2005.498.29,	York	Art	Gallery,	York.	Drawing,	21	x	30cms.	
	
	
	
387	
	
	
	
	
	
		
Figure	85	
	
James	Gillray,	Titianus	Redivivus;	or	the	Seven	Wise‐Men	Consulting	the	New	
Venetian	Oracle,	–	A	Scene	in	ye	Academic	Grove,	1797,		
British	Museum,	London.	Print,	54.1	x	40.8cms.	
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Figure	88	
	
William	Etty,	Sketch	for	Pandora	Crowned	by	the	Seasons,	c.1823,		
YORAG:	2005.488.54,	York	Art	Gallery,	York.	Drawing,	21	x	30cms.	
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Figure	89	
	
William	Etty,	Study	for	Pandora	Crowned	by	the	Seasons,	c.1824,		
Tate	Britain,	London.	Oil	and	ink	on	paper,	15.6	x	18.7cms.	
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Figure	90	
	
William	Etty,	Sketch	for	Pandora	Crowned	by	the	Seasons,	c.1823‐24,		
Birmingham	Museums	Trust,	Birmingham.	Oil	on	canvas,	172.5	x	243.3cms.	
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Figure	92	
	
Paolo	Veronese,	Detail	from	The	Apotheosis	of	Venice,	1585,	Palazzo	Ducale,	Venice.	
Oil	on	canvas,	904	x	579cms.	
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Figure	93	
	
Unknown,	Venus	de	Milo,	c.100	BCE,	Musée	du	Louvre,	Paris.		
Marble,	Height	202cms.	
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Figure	94	
Unknown,	Venus	de	Milo,	c.100	BCE,	
Musée	du	Louvre,	Paris.	Marble,	
Height	202cms.	
Figure	95	
William	Etty,	Detail	from	Pandora	
Crowned	by	the	Seasons,	1824,	
Leeds	City	Art	Gallery,	Leeds.	Oil	on	
canvas,	87.6	x	111.8cms.	
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Figure	96	
	
William	Etty,	Detail	from	Pandora	Crowned	by	the	Seasons,	1824,		
Leeds	City	Art	Gallery,	Leeds.	Oil	on	canvas,	87.6	x	111.8cms.	
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Figure	97	
	
William	Blake,	after	John	Flaxman,	Pandora	Attired,	1816,	British	Museum,	London.	
Print,	25.1	x	35.5cms.	
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Figure	98	
	
Antonio	Canova,	Cupid,	1770‐99,	The	State	Hermitage	Museum,	St.	Petersburg.	
Marble,	Height	142cms.	
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Figure	99	
	
Unknown,	after	Antonio	Canova,	Cupid,	Museo	Correr,	Venice.		
Plaster	cast,	Height	142cms.	
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Figure	100	
	
William	Etty,	Detail	of	‘Cupid’	from	Pandora	Crowned	by	the	Seasons,	1824,		
Leeds	City	Art	Gallery,	Leeds.	Oil	on	canvas,	87.6	x	111.8cms.	
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Figure	101	
	
Unknown,	Study	by	a	Student	of	the	Accademia	di	Belle	Arti	di	Venezia,	1823,	
Archives	of	the	Accademia	di	Belle	Arti	di	Venezia,	Venice.	Drawing.	
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Figure	102	
	
William	Etty,	after	Titian,	Sketch	of	‘Abraham’	from	Sacrifice	of	Isaac,	c.1822‐23,	
YORAG:	2005.488.87a,	York	Art	Gallery,	York.	Drawing.		
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Figure	104	
	
Titian,	Sacrifice	of	Isaac,	1542‐44,	Santa	Maria	della	Salute,	Venice.		
Oil	on	canvas,	328	x	285cms.	
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Figure	105	
	
Guido	Reni,	Deianeira	and	the	Centaur	Nessus,	1617‐21,	Musée	du	Louvre,	Paris.		
Oil	on	canvas,	239	x	193cms.	
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Figure	108	
	
William	Etty	(attributed	to),	Left	panel	of	Judith	and	Holofernes	triptych,	entitled	
The	Maid	of	Judith	Waiting	Outside	the	Tent	of	Holofernes	till	her	Mistress	had	
Consummated	the	Deed	that	Delivered	her	Country	from	its	Invaders,	post‐1827,	
Private	collection.	Oil	on	canvas,	54	x	74cms.	
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Figure	109	
	
William	Etty	(attributed	to),	Right	panel	of	Judith	and	Holofernes	triptych,	entitled	
Judith	Going	Forth,	post‐1827,	Private	collection.	Oil	on	canvas,	54	x	74cms.	
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Figure	110	
		
Andrea	Mantegna	or	Follower	(possibly	Giulio	Campagnola),	Judith	with	the	Head	of	
Holofernes,	c.1495‐1500,	National	Gallery	of	Art,	Washington.		
Tempera	on	panel,	30.8	×	19.7cms.	
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Figure	111	
	
Donatello	(Donato	di	Niccolò	di	Betto	Bardi),	Judith	and	Holofernes,	1455‐60,	
Palazzo	Vecchio,	Florence.	Bronze,	Height	236cms.	
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Figure	112	
	
Giorgione	(Giorgio	Barbarelli	da	Castelfranco),	Judith,	1504,		
The	State	Hermitage	Museum,	St.	Petersburg.	Oil	on	canvas,	144	x	68cms.	
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Figure	113	
	
Michelangelo	Merisi	da	Caravaggio,	Judith	Beheading	Holofernes,	1598,	Galleria	
Nazionale	d’Arte	Antica,	Rome.	Oil	on	canvas,	145	x	195cms.	
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Figure	114	
	
Cristofano	Allori,	Judith	with	the	Head	of	Holofernes,	1615‐17,	Galleria	Palatina,	
Palazzo	Pitti,	Florence.	Oil	on	canvas,	139	x	116cms.	
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Figure	115	
	
Artemisia	Gentileschi,	Judith	Beheading	Holofernes,	1611‐12,		
Museo	Nazionale	di	Capodimonte,	Naples.	Oil	on	canvas,	159	x	126cms.	
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Figure	117	
	
Giulia	Lama,	Judith	and	Holofernes,	c.1730,	Gallerie	dell’Accademia,	Venice.		
Oil	on	canvas,	107	x	155cms.	
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Figure	119	
	
William	Etty,	Sketch	for	Britomart	Redeems	Faire	Amoret,	c.1826,		
YORAG:	2005.500.1a,	York	Art	Gallery,	York.	Pencil	on	card,	11.1	x	7.6cms.	
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Figure	121	
	
William	Etty,	Britomart	Redeems	Faire	Amoret,	1833,	Tate	Britain,	London.		
Oil	on	canvas,	90.8	x	66cms.	
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Figure	123	
	
William	Etty,	Study	for	Judith	and	Holofernes,	c.1822‐33,	York	Art	Gallery,	York.		
Oil	on	millboard,	30.5	x	40.6cms.	
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Figure	124	
	
William	Etty,	The	Dawn	of	Love,	1828,	Russell‐Cotes	Art	Gallery	and	Museum,	
Bournemouth.	Oil	on	canvas,	49	x	59.5cms.	
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Figure	125	
	
William	Hilton,	The	Crucifixion,	1827,	National	Museums	Liverpool,	Liverpool.	
Oil	on	canvas,	549	x	453cms.	
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Figure	126	
	
Benjamin	Robert	Haydon,	Alexander	Returning	with	Bucephalus,	1827,		
Petworth	House	and	Park,	Petworth.	Oil	on	canvas,	153	x	193cms.	
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Figure	127	
	
Edward	Goodall,	after	Francis	Danby,	Cleopatra	Embarking	on	the	Cydnus,	1828,		
British	Museum,	London.	Print,	12.8	x	19cms.	
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Figure	129	
	
Benjamin	West,	Moses	Receiving	the	Laws	on	Mount	Sinai,	1784,		
Palace	of	Westminster,	London.	Oil	on	canvas,	548.6	x	373.3cms.	
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Figure	130	
	
Charlton	Nesbit,	after	Richard	Westall,	‘The	Peaceable	Kingdom	of	the	Branch’	in	
Richard	Westall	and	John	Martin’s	Illustrations	of	the	Bible,		
Plate	83,	vol	2,	1835.	Print.	
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Figure	131	
	
William	Etty,	Phaedria	and	Cymochles	on	the	Idle	Lake,	1832,		
Princeton	University,	Princeton.	Oil	on	wood	panel,	62.5	x	76cms.	
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Figure	132	
	
William	Etty,	Detail	from	Youth	on	the	Prow,	and	Pleasure	at	the	Helm,	1830‐32,	
Tate	Britain,	London.	Oil	on	canvas,	158.7	x	117.5cms.	
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Figure	133	
	
William	Etty,	Candaules,	King	of	Lydia,	Shews	his	Wife	by	Stealth	to	Gyges,	One	of	his	
Ministers,	as	she	Goes	to	Bed,	1830,	Tate	Britain,	London.		
Oil	on	canvas,	45.1	x	55.9cms.	
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Figure	134	
	
Titian,	Le	Concert	Champêtre,	c.1509,	Musée	du	Louvre,	Paris.		
Oil	on	canvas,	105	x	137cms.	
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Figure	135	
	
Anne‐Louis	Girodet	de	Roussy‐Trioson,	The	Entombment	of	Atala,	1808,		
Musée	du	Louvre,	Paris.	Oil	on	canvas,	207	x	267cms.	
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Figure	136	
	
Eugène	Delacroix,	Liberty	Leading	the	People	(July	28,	1830),	1830,		
Musée	du	Louvre,	Paris.	Oil	on	canvas,	260	x	325cms.	
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Figure	137	
	
William	Etty,	Sketch	for	Youth	on	the	Prow,	and	Pleasure	at	the	Helm,	c.1820s,		
P.D.	180/C	‐	7653/33,	Victoria	and	Albert	Museum,	London.		
Pencil	and	red	chalk	on	oiled	tracing	paper,	37.5	x	29.5cms.	
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Figure	138	
	
William	Etty,	Sketch	for	The	Destroying	Angel	and	Daemons	of	Evil	Interrupting	the	
Orgies	of	the	Vicious	and	Intemperate,	c.1830‐32,	7652.22,		
Victoria	and	Albert	Museum,	London.	Drawing.	
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Figure	139	
	
William	Etty,	Love’s	Angling,	1830,	Private	Collection.	Oil	on	canvas,	57	x	54.5cms.	
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Figure	140	
	
Johann	Zoffany,	Plundering	the	King’s	Cellar	at	Paris,	1794,		
Wadsworth	Atheneum	Museum	of	Art,	Hartford.	Oil	on	canvas,	103	x	126.5cms.	
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Figure	141	
	
George	Cruikshank,	A	View	of	the	Grand	Triumphal	Pillar,	1815,		
British	Museum,	London.	Print,	40.5	x	25cms.	
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Figure	142	
	
George	Cruikshank,	Death	or	Liberty!	Or	Britannia	and	the	Virtues	of	the	Constitution	
in	Danger	of	Violation	from	the	grt	Political	Libertine,	Radical	Reform!		
1819,	British	Museum,	London.	Print,	26	x	35.5cms.	
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Figure	143	
	
Robert	Seymour,	The	Bad	Hat,	1831,	British	Museum,	London.	Print,	29	x	22.3cms.	
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Figure	144	
	
Unknown,	Sinbad	the	Sailor	and	the	Man	of	the	Mountain,	1831,	British	Museum,	
London.	Print,	35.1	x	25cms.	
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Figure	145	
	
Thomas	Rowlandson,	The	Contrast	1793.	British	Liberty.	French	Liberty.	Which	is	
Best?	1793,	British	Museum,	London.	Print,	25	x	35cms.	
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Figure	146	
	
Raphael	(Raffaello	Sanzio),	The	Expulsion	of	Heliodorus	from	the	Temple,	1511‐12,	
Apostolic	Palace,	Vatican	City.	Fresco,	width	at	the	base	750cms.	
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Figure	147	
William	Etty,	Sketch	of	
Michelangelo’s	‘St.	Sebastian’	from	
The	Last	Judgement,	1822,	YORAG:	
2005.488.112,	York	Art	Gallery,	
York.	Drawing,	21	x	30cms.	
Figure	148	
Michelangelo	(Michelangelo	di	
Lodovico	Buonarroti	Simoni),	Detail	
of	‘St.	Sebastian’	from	The	Last	
Judgement,	1534‐41,	Sistine	Chapel,	
Vatican	City.	Fresco,	1460	x	
1341cms.	
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Figure	149	
William	Etty,	Sketch	of	‘Charon’	
from	Michelangelo’s	The	Last	
Judgement,	1822,	YORAG:	
2005.488.116,	York	Art	Gallery,	
York.	Drawing,	21	x	30cms.	
Figure	150	
Michelangelo,	Detail	of	‘Charon’	
from	The	Last	Judgement,	
1534‐41,	Sistine	Chapel,	
Vatican	City.	Fresco,	1460	x	
	1341cms.	
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Figure	151
William	Etty,	Detail	from	The	Destroying	
Angel	and	Daemons	of	Evil	Interrupting	the	
Orgies	of	the	Vicious	and	Intemperate,	
1832,	Manchester	Art	Gallery,	Manchester.	 		
Oil	on	paper	on	canvas,	101.9	x	127.8cms.	
Figure	152	
Michelangelo,	Detail	from	The	
Last	Judgement,	1534‐41,						
Sistine	Chapel,	Vatican	City.	
Fresco,	1460	x	1341cms.	
	
Figure	153
William	Etty,	Detail	from	The	Destroying	
Angel	and	Daemons	of	Evil	Interrupting	the	
Orgies	of	the	Vicious	and	Intemperate,	1832,	
Manchester	Art	Gallery,	Manchester.	 								
Oil	on	paper	on	canvas,	101.9	x	127.8cms.	
Figure	154	
Michelangelo,	Detail	from	
The	Last	Judgement,	1534‐41,	
Sistine	Chapel,	Vatican	City.	
Fresco,	1460	x	1341cms.	
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Figure	155	
	
John	Martin,	Belshazzar’s	Feast,	1820,	Yale	Center	for	British	Art,	New	Haven.		
Oil	on	canvas,	80	x	120.7cms.	
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Figure	156	
	
Samuel	Colman,	The	Destruction	of	the	Temple,	c.1830‐40,	Tate	Britain,	London.		
Oil	on	canvas,	135.6	x	196.5cms.	
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Figure	158
William	Etty,	Detail	from	The	World	
Before	the	Flood,	1828,	Southampton	
City	Art	Gallery,	Southampton.	Oil	on	
canvas,	140	x	202.3cms.	
Figure	159	
William	Etty,	Detail	from	The	
Destroying	Angel	and	Daemons	
of	Evil	Interrupting	the	Orgies	of	
the	Vicious	and	Intemperate,	
1832,	Manchester	Art	Gallery,	
Manchester.	Oil	on	paper	on	
canvas,	101.9	x	127.8cms.	
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Figure	160	
William	Etty,	Musidora	(A	Bather	‘At	the	doubtful	breeze	alarmed’),	c.1846,		
Tate	Britain,	London.	Oil	on	canvas,	65.1	x	50.2cms.	
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Figure	161	
	
Benjamin	Robert	Haydon,	Meeting	of	the	Birmingham	Political	Union,	1832‐33,	
Birmingham	Museums	Trust,	Birmingham.	Oil	on	canvas,	71.1	x	91.7cms.	
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Figure	162	
	
David	Wilkie,	The	Preaching	of	Knox	Before	the	Lords	of	the	Congregation,	10	June	
1559,	1832,	Tate	Britain,	London.	Oil	on	wood,	122.6	x	165.1cms.	
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Figure	163	
	
William	Greatbach,	after	David	Wilkie,	The	Preaching	of	Knox	Before	the	Lords	of	the	
Congregation,	10	June	1559,	c.1912,	Hilliam	Collection,	Cambridge.		
Print,	23.4	x	14cms.	
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Figure	164	
	
David	Wilkie,	William	IV,	1832,	Royal	Collection	Trust.		
Oil	on	canvas,	270	x	178.4cms.	
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Figure	165	
	
William	Beechey,	William	IV,	1832,	26	Whitehall,	Ministry	of	Defence,	London.		
Oil	on	canvas,	348	x	207cms.	
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Figure	168	
	
Unknown,	The	1843	Royal	Academy	Exhibition,	p.8,	20	May	1843,		
Illustrated	London	News.	Print.	
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Figure	169	
	
Edward	Radclyffe,	after	Frederick	Sargent,	Exhibition	of	the	Royal	Academy	–	
Private	View,	c.1844,	Hilliam	Collection,	Cambridge.	Print,	12.9	x	18.1cms.	
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Figure	170	
	
William	Hilton,	Letter	to	William	Etty,	c.1830s,	Hilliam	Collection,	Cambridge.	
Ink	on	paper,	19	x	23.3cms.	 	
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Figure	171	
	
William	Etty,	The	Prodigal	Son,	c.1836,	Anglesey	Abbey,	Cambridge.		
Oil	on	canvas,	65	x	52cms.	
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Figure	172	
	
Raphael,	Saint	Catherine	of	Alexandria,	National	Gallery,	London.		
Oil	on	canvas,	72	x	56cms.	
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Figure	173	
	
William	Etty,	Venus	and	her	Satellites,	1835,	Museo	de	Arte	de	Ponce,	Puerto	Rico.		
Oil	on	canvas,	81	x	109cms.		
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Figure	174	
	
Antonio	Allegri	da	Correggio,	Venus	with	Mercury	and	Cupid	(‘The	School	of	Love’),	
c.1525,	National	Gallery,	London.	Oil	on	canvas,	155.6	x	91.4cms.	
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Figure	175	
	
William	Etty,	Sketches	for	The	Sirens	and	Ulysses	and	Phaedria	and	Cymochles	on	the	
Idle	Lake,	c.1834‐35,	R2521a,	York	Art	Gallery,	York.	Drawing.	
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Figure	176	
	
William	Etty,	Phaedria	and	Cymochles	on	the	Idle	Lake,	1835,	Private	collection.		
Oil	on	canvas,	58.4	x	78.8cms.	
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Figure	177	
	
William	Etty,	Sketches	for	The	Sirens	and	Ulysses,	c.1834‐37,	
R2541a,	York	Art	Gallery,	York.	Drawing.	
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Figure	179	
	
William	Etty,	Sketch	for	The	Sirens	and	Ulysses,	c.1834‐37,		
R2536b,	York	Art	Gallery,	York.	Drawing.	
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Figure	180	
	
William	Etty,	Sketches	for	The	Sirens	and	Ulysses,	c.1834‐37,		
7652.32,	Victoria	and	Albert	Museum,	London.	Drawing.	
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Figure	181	
	
William	Etty,	Sketch	of	the	‘Sirens’	for	The	Sirens	and	Ulysses	on	a	letter	from	
Thomas	Myers,	Jun.,	to	William	Etty,	14	January	1834,	MS.	Y927	S/R,		
York	Archives,	York.	Drawing.	
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Figure	182	
	
Unknown,	after	John	Flaxman,	‘The	Sirens’	from	The	Odyssey	of	Homer,	1805,		
Tate	Britain,	London.	Engraving,	16.8	x	24.4cms.	
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Figure	183	
	
William	Hilton,	The	Mermaid	of	Galloway,	1820,	Tabley	House,	Knutsford.		
Oil	on	canvas,	122	x	101.6cms.	
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Figure	184	
	
Henry	Fuseli,	Titania	and	Bottom,	c.1790,	Tate	Britain,	London.		
Oil	on	canvas,	217.2	x	275.6cms.	
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Figure	185	
	
Henry	Fuseli,	The	Weird	Sisters	or	The	Three	Witches,	1783,		
Royal	Shakespeare	Company	Collection,	Stratford‐upon‐Avon.		
Oil	on	canvas,	75	x	90cms.	
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Figure	186	
	
Henry	Howard,	Comus	Listening	to	the	Incantations	of	Circe,	1831,		
Sir	John	Soane’s	Museum,	London.	Oil	on	canvas,	127	x	101cms.	
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Figure	187	
	
William	Etty,	Circe	and	the	Sirens	Three,	1846,		
Art	Gallery	of	Western	Australia,	Perth.	Oil	on	canvas,	118	x	181cms.		
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Figure	188	
	
William	Etty,	Detail	from	The	Sirens	and	Ulysses,	1837,		
Manchester	Art	Gallery,	Manchester.	Oil	on	canvas,	297	x	442.5cms.	
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Figure	189	
	
Gaetano	Giulio	Zumbo,	Detail	from	The	Transience	of	Human	Glory,	c.1690,		
Zoologia	“La	Specola”,	Museo	di	Storia	Naturale,	Florence.	Wax,	76	x	100	x	48cms.	
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Figure	190	
	
Gaetano	Giulio	Zumbo,	Detail	from	The	Plague,	c.1690,		
Zoologia	“La	Specola”,	Museo	di	Storia	Naturale,	Florence.	Wax,	76	x	100	x	48cms.	
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Figure	191	
	
Gaetano	Giulio	Zumbo,	Detail	from	The	Triumph	of	Time,	c.1690,		
Zoologia	“La	Specola”,	Museo	di	Storia	Naturale,	Florence.	Wax,	76	x	100	x	48cms.	
	
	
	
	
	
	
	
	
	
	
487	
	
	
	
	
	
	
	
		
Figure	192	
	
William	Etty,	Sketch	of	a	Skull,	c.1830s,	7684.52,	Victoria	and	Albert	Museum,	
London.	Drawing.	
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Figure	193	
	
William	Etty,	Sketches	of	Skulls	and	Feet,	c.1836‐37,		
Manchester	Art	Gallery,	Manchester.	Drawing,
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Figure	198	
	
Peter	Paul	Rubens,	The	Brazen	Serpent,	1635‐40,	National	Gallery,	London.		
Oil	on	canvas,	186.4	x	264.5cms.	
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Figure	199	
	
Charles	Hutton	Lear	(attributed	to),	Caricature	of	the	Artist	William	Etty,	R.A.,  
1818‐1903,	Private	collection.	Sketch,	45.7	x	30.5cms.	
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Figure	200	
	
Unknown,	Poster	for	the	1849	William	Etty	Retrospective	Held	at	the	Royal	Society	of	
Arts,	1849,	Royal	Society	for	the	Encouragement	of	Arts,	Manufactures	and	
Commerce,	London.	Print.	
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Figure	201	
	
Eugène	Delacroix,	The	Death	of	Sardanapalus,	1827,	Musée	du	Louvre,	Paris.		
Oil	on	canvas,	392	x	497cms.	
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Figure	202	
William	Edward	Frost,	The	Syrens,	1810‐77,	Private	collection.		
Watercolour,	15	x	21.5cms.	
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Figure	203	
Frederick	Richard	Pickersgill,	The	Sirens,	1820‐1900,	Russell‐Cotes	Art	Gallery	and	
Museum,	Bournemouth.	Oil	on	panel,	50	x	50cms.		
	
	
	
	
499 
 
	
	
	
	
	
	
	
Figure	204	
Edward	Armitage,	The	Siren,	1888,	Leeds	City	Art	Gallery,	Leeds.		
Oil	on	canvas,	114.3	x	162.5cms.	
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Figure	205	
Edward	Burne‐Jones,	The	Sirens,	1891‐98,	Private	collection.		
Oil	on	canvas,	213.4	x	305cms.	
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